ARC College of Experts Nomination 2027 (CN27)
Parts B and C — Consolidated Text for RMS Entry
Dr Sanné Mestrom  |  Primary FoR: 3606 Visual Arts 
Part B — Qualifications and Experiences
B2  Committee and assessor experience

	Start date
	End date
	Committee name
	Organisation name

	2013
	Present
	ARC Detailed Assessor (assessments undertaken annually across Discovery and related schemes)
	Australian Research Council

	2019
	Present
	Research Director, Sydney College of the Arts (research strategy and assessment of school research activity)
	The University of Sydney

	Jul 2025
	Jun 2029
	FASS Research Advisor (SACE) — formal 0.1 FTE appointed position; internal review and mentoring of ARC applications across schemes (DECRA, Future Fellowship, Discovery, Linkage)
	The University of Sydney

	2019
	Present
	SACE Research Committee member
	The University of Sydney

	Feb 2019
	Mar 2023
	Artist Advisory Panel
	Museum of Contemporary Art Australia

	2020
	2024
	Artist Advisory Panel
	Art Gallery of New South Wales

	2025
	2025
	Judge, Woollahra Small Sculpture Prize (national acquisitive sculpture award)
	Woollahra Municipal Council


B3  Expertise text
My major area of research expertise is in visual arts (Field of Research 3606), specifically sculpture and expanded sculptural practice, installation, public art, and socially engaged and participatory practice. My doctorate was in painting, and my expertise accordingly spans the full contemporary breadth of the discipline, from traditional studio practice in painting and sculpture through to post-studio, site-specific and community-engaged forms, and includes the relationship between creative practice and its theoretical and critical framing. I have particular expertise in participatory aesthetics, risk and embodiment in public space, and the assessment of creative practice research through its established quality markers of curatorial selection, acquisition and competitive prize selection. This expertise is consolidated through ART/PLAY/RISK (artplayrisk.com.au), my research programme and public platform.
I have additional research experience in the built-environment and design fields (Field of Research 3301 Architecture and cognate design disciplines), developed through sustained interdisciplinary collaboration with architects, engineers and fabricators on major public art commissions, and in the urban and cultural questions those commissions engage, including public space, urban inclusion, and child-friendly and age-inclusive city design. I also have research experience in the theory and criticism of contemporary art, including institutional critique, spatial practice, and theories of representation, subjectivity and the position of the viewer.
I would also be able to assess in the areas of contemporary art theory and criticism, public and urban art, practice-based and practice-led research methodologies across the creative disciplines, and the traditional visual art disciplines including painting and drawing, in which I hold formal doctoral training. Through my visual arts practice and my ARC DECRA research I have collaborated closely with researchers in the social sciences, humanities and education, and I have a well-developed understanding of how these disciplines and creative practice map productively onto one another; I am therefore able to assess interdisciplinary research that bridges the creative disciplines with the social sciences, humanities and education. I have significant experience across both traditional and non-traditional research outputs, and my knowledge of how research is defined, evidenced and quality-assessed extends across textual and creative practice forms alike, and across the visual arts, architecture, design and the wider creative practice disciplines.
The research methodologies and techniques I use include creative practice and studio-based inquiry; participatory and child-led co-design; public activation and site-specific installation as research instruments; sculptural fabrication in bronze, steel and other materials in collaboration with industrial and architectural fabricators; and qualitative analysis of participatory engagement. My research is conducted in partnership with local government, cultural institutions, industry and community organisations.
Part C — Selection Criteria
C1  Research Excellence
My research establishes playable sculpture and participatory public art as a distinct field of creative practice research, investigating risk, embodiment and public participation as instruments of inquiry. The work is recognised nationally and internationally through the principal markers by which research standing in the visual arts is assessed: competitive grant income, curatorial selection by major collecting institutions, acquisition, and competitive prize selection. I hold an Australian Research Council Discovery Early Career Researcher Award (DECRA) for the Art/Play/Risk research program. This is one of only three DECRA Fellowships ever awarded in Visual Arts as the primary field of research since the scheme commenced in 2012, which places this Category 1 competitive award at the forefront of nationally competitive research in the discipline. Beyond the DECRA, my research has attracted external commission and partnership income of approximately one million dollars across major public art projects delivered between 2020 and 2025 for commissioning partners including the City of Sydney, the City of Greater Dandenong and the National Gallery of Australia, with total research funding across all sources approaching two million dollars. That a creative practice research programme sustains competitive funding at this scale is itself evidence of research operating at national standard.
Curatorial selection by recognised institutions performs, in the visual arts, the function that peer review performs for textual scholarship. On that measure my research has been assessed and validated at the highest tier: a major commission and survey presentation at the National Gallery of Australia, reaching in excess of 70,000 visitors and entering institutional consideration; selection as a Wynne Prize finalist in 2025, one of Australia’s longest-running competitive art prizes, adjudicated by a major state institution and touring regionally; acquisition of works by major public collections including the Art Gallery of New South Wales; and a solo exhibition programme with Sullivan + Strumpf accompanied by critical catalogue writing, including an essay by a curator at the Neue Nationalgalerie, Berlin. These selections constitute independent, expert, competitive assessment of the research by the institutions whose judgement defines quality in the field.
My methodological contribution extends beyond individual outputs. I am developing the scholarly case that creative practice research meets the same standards of rigour, contribution and impact as other research traditions when its existing quality markers are read correctly, and I have built evidence frameworks and assessment criteria that make those markers legible to research administration. This positions me to assess research excellence across both its conventional and its practice-based forms.
C2  Specialist Disciplinary Expertise and Generalist Discipline Knowledge
My specialist expertise is in 3606 Visual Arts, and within that field across its full contemporary breadth: sculpture and expanded sculptural practice, installation, socially engaged and participatory practice, public art, and the relationship between studio-based inquiry and theory-led visual arts scholarship. My own practice is sculptural and participatory, but my assessable range extends across the discipline’s methods, from traditional studio practice through to expanded and post-studio forms, and across the spectrum from object-based to research-led and community-engaged work. I am equipped to evaluate visual arts research whether its claim is carried by an artefact, an exhibition, a public intervention, or an accompanying exegesis.
My general disciplinary knowledge extends substantively into 3301 Architecture and the cognate built-environment and design fields, which is on the CN27 targeted list. This is not nominal breadth. My public art research is delivered in sustained collaboration with architects, fabricators and engineers, including BVN Architecture, UAP, and Tilt Industrial Design, and with academic collaborators including Dr Dagmar Reinhardt and Professor Quentin Stevens, whose work spans architecture and urban design. I reason routinely about how research is evidenced and assessed across architecture, design and landscape architecture as practice-based disciplines cognate with visual arts, and I understand the assessment problems specific to those fields: how scale, site, collaboration and public reach are weighed, and how international benchmarking applies to work that is necessarily located.
This combination of specialist depth in visual arts and worked, collaborative knowledge of the cognate creative-practice and built-environment disciplines, means I can assess both the disciplinary core of an application and its interdisciplinary reach, and can read fairly the increasing number of applications that sit across visual arts, architecture, design and urban inquiry.
C3  Research Standing, Reputation and Leadership Roles
I hold concurrent research-leadership roles that demonstrate standing recognised at and above my current academic level. I am Research Director at Sydney College of the Arts, Honours Coordinator, and Faculty Research Advisor for the Faculty of Arts and Social Sciences, the last of these a formal appointed position ordinarily held at a more senior academic level. In these roles I lead research strategy, research-capacity building and research-degree pathways across a multidisciplinary faculty.
I have also built and now lead ART/PLAY/RISK (artplayrisk.com.au), a research programme and public platform I established through my DECRA and have since grown into a sustained research ecosystem. It now anchors four higher degree research candidates and convenes external partnerships across the creative, built-environment and community sectors totalling approximately 1.7 million dollars. Establishing a research programme of this scale, rather than being appointed to lead an existing one, demonstrates precisely the research leadership the College seeks: the capacity to build the institutional architecture through which research careers and cross-disciplinary collaboration develop over time.
My standing as a research leader is also evidenced by sustained contribution to national debate on how creative practice research is assessed. I am author of Translation, Not Exception, a paper that engages directly with the 2026 sector framework of the Australian Council of Deans and Directors of Creative Arts and proposes an alternative strategic position on the evaluation of creative practice research [status: under review / in preparation — confirm before submission]. I am also author of Beyond the Book: Building Infrastructure for Creative Practice Research in Australian Universities, which provides the first systematic comparative analysis of conventional and creative-practice research processes and proposes assessment and infrastructure frameworks for the field. This work positions me to contribute to the College’s function of advising on emerging and cross-disciplinary developments in research assessment, not only to assess applications within it.
I supervise higher degree research candidates with a sustained record of competitive success, including consecutive awards of a major memorial PhD scholarship across my cohort, and I have built research-culture infrastructure, including structured cross-disciplinary research-pairing methodologies, where none previously existed. My reputation in the field rests on recognised creative research, national research-policy contribution, and institutional research leadership in combination.
C4  Organisational and/or Administrative Leadership Skills
My academic-leadership roles require sustained administrative and organisational capability. As Research Director and Faculty Research Advisor I manage research strategy, allocate effort against competing priorities, and bring forward planning and advocacy to bear on faculty-level research development. 
As Honours Coordinator I have led a substantial curriculum redesign across a seventeen-student cohort drawn from eight studio disciplines, delivered to a documented standard that allows reuse by other coordinators. This work demonstrates forward planning, design under constraint, and delivery to fixed academic timeframes.
Delivering major public art commissions through university systems has required management of complex, time-critical projects to externally imposed, non-negotiable deadlines, coordinating fabricators, engineers, funders and institutional partners against construction schedules that do not move. Multiple such projects, documented across more than 700 records, evidence my ability to plan, manage budgets, hold multiple stakeholders to account, and deliver under pressure: precisely the operating conditions of Selection Advisory Committee work.
My assessment and advisory experience further evidences the impartiality and judgement the criterion names. I have served as an ARC detailed assessor since 2013, undertaking assessments annually; in 2025 I was invited as an expert judge of the Woollahra Small Sculpture Prize, Australia’s pre-eminent award for small sculpture; and I have contributed to cultural-sector peer assessment on the Artist Advisory Panels of the Museum of Contemporary Art Australia (2019–2023) and the Art Gallery of New South Wales (2020–2024), as well as assessing arts project funding for Creative Victoria. On the personal qualities the criterion names, my commitment to fairness and impartiality is demonstrated in practice: I have formally declared and managed, through the University’s conflict-of-interest processes, professional collaborations involving a family member and a doctoral supervisee, ensuring transparent handling. I understand and have operated within probity and confidentiality frameworks, which are the foundation of credible peer review.
C5  Relevant Experience
My research is conducted, by its nature, across sectors and in sustained partnership beyond the university. Public art commissions are delivered in direct contractual and creative collaboration with local government, cultural institutions, industry and community: commissioning bodies have included the City of Darebin, the City of Sydney, the City of Greater Dandenong, and the National Gallery of Australia, alongside private and philanthropic partners. This is research embedded in public-sector and community settings rather than reported to them.
My industry partnerships are substantive and ongoing, with architecture, fabrication and engineering firms including BVN Architecture, UAP and Tilt Industrial Design, whose specialist expertise is integral to the research rather than ancillary to it. The participatory dimension of the work constitutes research translation at significant scale: more than 70,000 public participants have engaged directly with the commissioned works as co-creators of the research, and co-design methodologies developed through the projects have been taken up in urban-planning practice across multiple municipalities.
I also lead a commercialisation strand, supported by a competitive commercialisation award, developing universal mounting and inclusion systems arising from the playground-risk research. This experience of moving research toward translation and commercial application, across community, government, industry and cultural-institution settings, gives me direct insight into the end-user and cross-sector dimensions the College values, and equips me to assess applications whose impact and partnership claims reach beyond the academy.
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	Account
	Project / Description
	Funding Source
	Category (confirm)
	Budget (A$)

	A8512
	DE220100904 ARC DECRA
	ARC Grants
	Cat 1 (competitive)
	$416,970

	RR243
	Binah / Zetland public art
	Other Research Projects
	Cat 2/3 (confirm)
	$340,000

	RX410
	DE220100904 FSRC
	Internal Research Grants
	Internal
	$315,940

	RR270
	Westgate public art
	Other Research Projects
	Cat 2/3 (confirm)
	$275,000

	RR157
	JHG public art
	Other Research Projects
	Cat 2/3 (confirm)
	$200,000

	C4727
	Piazzanov consulting
	Consulting
	Cat 3 / consult (confirm)
	$103,000

	UF155
	DE220100904 DVCR
	URG Research
	Internal
	$90,000

	RC075
	Greater Dandenong public art
	Other Research Projects
	Cat 2/3 (confirm)
	$80,000

	UT693
	DVCR PERIscope
	URG Research
	Internal
	$61,500

	RC416
	NGA (NGOA)
	Other Research Projects
	Cat 2/3 (confirm)
	$50,000

	20601
	Research Support Faculty/School
	Research Initiatives
	Internal
	$42,967

	20801
	Research Achievement Awards
	Research Initiatives
	Internal
	$16,433

	UT516
	DVCR Research
	URG Research
	Internal
	$6,500

	00000
	Teaching Operations
	Teaching Ops
	Non-research
	$720

	
	
	
	TOTAL (all sources)
	$1,999,030

	
	
	
	
	

	
	
	
	
	

	
	
	
	

	
	
	
	
	

	
	
	
	

	
	
	
	
	



